
Victoria Pickering, Queen Mary University of London 
 
The Reconnecting Sloane CDAs 
 
This 15 minute paper will introduce the Reconnecting Sloane joint CDAs, a 
collaboration between the British Museum, Natural History Museum, British Library, 
King’s College London and Queen Mary University of London. The initiative places 
three doctoral students in the BM, NHM and BL to research one of their founding 
collections, the museum formed by Sir Hans Sloane (1660-1753). The paper will 
explain the necessity of the joint CDAs structure to the institutions and students in 
pursuing research on Sloane and his collection. It will give details of the individual 
and joint work the CDAs and their supervisors are undertaking, and the differences 
between this set of CDAs and other ways in which other CDAs have attempted to 
achieve the balance between autonomy and collaboration. It will explain the belief, 
which drove the application for funding, and whether traditional definitions of 
"academic" and "non-academic" research are applicable for Reconnecting Sloane. 
 
de Beer, G., Sir Hans Sloane and The British Museum (London, 1953). 
 
MacGregor, A (ed.)., Sir Hans Sloane: Collector, Scientist, Antiquary (London, 

1994). 
 
Walker, A, MacGregor, A and Hunter, M (eds.), From Books to Bezoars: Sir Hans 

Sloane and his Collections (London, 2012). 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



Felicity Roberts, King's College London/British Museum 

Challenges of the Reconnecting Sloane CDAs 

This 15 minute paper will reflect on the first year of Reconnecting Sloane, and 
explore the challenges of putting the joint CDAs into practice. Using the speaker’s 
own experience as a case study, it will argue that the CDA, involving by its very 
nature work with a collection, can shape and transform a student’s initial thesis over 
the course of the first year more than in a traditional PhD. The paper will further 
examine the practical demands of fitting doctoral research both around the working 
lives of the university and the museum, and within the particular Reconnecting 
Sloane structure. It asks, does a CDA student need 3 ½ rather than 3 funded years to 
complete? 

 Delbourgo, James, 'Exceeding the age in every thing: placing Sloane's objects', 
Spontaneous generations: a journal for the history and philosophy of science 3 
(2009), 41-54. MacGregor, Arthur (ed), Sir Hans Sloane: collector, scientist, 
antiquary (London: British Museum Press, 1994). 

Walker, Alison, MacGregor, Arthur, Hunter, Michael (eds), From books to bezoars: 
Sir Hans Sloane and his collections (London: British Library Press, 2012). 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Alice Marples – King's College London and the British Library 
 
Benefits of the Reconnecting Sloane CDAs 
 
In light of the previous two papers, this 15 minute paper will explore the benefits of 
the unusual structure of the Reconnecting Sloane project. It will begin with the 
individual experiences of the CDA students, focusing on the extra training and 
object-handling they receive, as well as the community of support and connections 
created by working with an array of curators, academics and facilitators. The paper 
will then sum up the overall panel by discussing the legacy of the project within both 
the university system and the institutions themselves. Specifically, how the 
interaction between the research questions and the experience of interdisciplinary 
collaboration has created discussion of the wider theoretical issue of curation as 
research. 

 
Alison Walker, Arthur MacGregor and Michael Hunter (eds.) - From Books to 
Bezoars: Sir Hans Sloane and his Collections (British Library, 2012). 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Dr Martha Fleming, Collections-Based Research Programme, University of 
Reading 
 
River Deep, Mountain High: Career Progression Across Heritage Institutions and 
HEIs, from CDA to ECR to Joint Appointment  
 
 
For those who wish to effect serious and sustained research in primary sources and 
collections, there is often a career dilemma.  Does one aim for an academic career, and 
hope to carve out the time to be able to collaborate with museum and archive 
colleagues across the divide?  Or does one aim for a career in museums and archives, 
and hope that the research one effects in that arena will be recognised and 
acknowledged as such by academic peers?  Either/or should be both/and here: what 
would the field of interdisciplinary humanities research look like if work being 
effected across HEIs and heritage institutions were fully supported, and what is 
structurally required at a policy and funding level to materialise the promise of these 
partnerships? 
 
I will look at the evolution of the AHRC CDA model and CDP Grants to Independent 
Research Organisations, and the implications of the programmes over time.  I will also 
discuss work being done in University Museums, where both HEI and heritage 
institution are 'under one roof'.  This will be explored partially through case studies of 
my own experience (as both researcher and research manager, in the UK and abroad) 
in joint appointments with the University of Copenhagen's Medical Museum and as 
Kingston University Vice-Chancellor's Investment Fund Secondment into the Centre 
for Arts and Humanities Research at the Natural History Museum, London.  I will 
propose ways forward which will be of assistance to doctoral students, ECRs, research 
managers, humanities academics, and the research councils that support them. 
 
 
 
Dr Martha Fleming has held a range of joint appointments between universities and 
museums, and has considerable experience in collections-based research and 
interdisciplinary research management.  She is currently assisting with the design and 
delivery of the University of Reading's Collections-Based Research PhD training 
programme, and supporting the development and resourcing of the Reconstructing 
Sloane project (BM, BL, NHM), which has three CDA students (2012—2015). 
www.marthafleming.net  
http://www.reading.ac.uk/collectionsresearch/  
 

 
 
 
 



 
Leah Armstrong, University of Brighton Design Archives 
 
CDA: Chartered Society of Designers and University of Brighton Design 
Archives 
Professionalism and the Designer: in History and in Practice 
 
In October 2010, I started work on an AHRC funded Collaborative Doctoral 
Award at the University of Brighton Design Archives and the Chartered Society 
of Designers (CSD).  The CSD first emerged in 1930 as the Society of Industrial 
Artists, a voluntary association of artists and designers seeking to promote the 
professional identity of the designer in Britain. Although the emergence of this 
society in 1930 is commonly accepted by design historians to have signalled the 
emergence of a professional consciousness in design in Britain,1 the unavailability 
of its archive has inhibited historians from making a full critical evaluation of the 
its contribution. This archive was made available for my research for the first 
time.  
 
The main aim of the project was to explore the structure, organisation and identity 
of the design profession in Britain over an eighty year period, from 1930 when 
the society was founded to 2010 when my PhD began. The thesis comprises of 
two main parts: a written thesis and a digital online map of the society’s 
membership 1959-2010, which forms a long term research tool through which 
researchers and designers can explore the shape structure and identity of the 
design profession.2  
 
Although debates about the structure, organisation and identity of the design 
profession have a long history, they also form an ongoing and evolving part of 
contemporary design practice in Britain.3 The collaborative arrangement of my 
PhD put me in contact with the design profession, through the CSD, and also set 
me at a critical distance from these, through my work in the University of 
Brighton Design Archives.This paper reflects upon this dynamic between history 
and practice. 
 
It suggests two main ways in which the collaborative process impacted and 
shaped my research: 
 
1. Dialogue: From early on in my research I became aware of a dialogue between 

archival research and contemporary design practice, whether through 
interviews with designers, articles in the design press, reports by other design 
organisations or the CSD Annual General Meeting.  

77777777777777777777777777777777777777777777777777777777
1 Jonathan Woodham, Twentieth Century British Design, (1997). 
2 This is available at www.csd.culturalinformatics.org.uk  
3 Craig Bremner and Paul Rodgers, ‘Design Without Discipline’ Design Issues, Vol.29, Issue 3, 
(Summer, 2013), pp.4-13.  



2. Observation: Being embedded in the everyday activities of the profession, 
through the CSD, had a major impact on the ways in which I read and 
interpreted archive material material consulted at the RSA, Design Archives, 
V&A Archives of Art and Design and the CSD Archive. It heightened my 
attentiveness to issues of behaviour, conduct, image and performance; major 
themes of my final PhD thesis.  

 
In summary, the paper focuses on collaborative doctoral research as a process, 
rather than a tangible outcome or legacy. It therefore supports the value of 
collaborative research not only as a method of ‘making connections’ between 
academia and industry, but also the impact this connection makes in shaping and 
tuning historical research processes.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



John Hartley, Falmouth University 
 
Colm Cille's Spiral: Unsettling the Academy Through Time and Practice 
 
As is the case within any complex ecology, some parts of the academy are 
undoubtedly in crisis. To seek out and work in those areas with confident and 
generous partners is to maximise the potential for disruptive creativity and 
formalise spaces and methods that can renew the academy and its relevance. 
Colm Cille's Spiral was a series of contemporary art commissions initiated by arts 
organisation Difference Exchange and supported by Kings Cultural Institute and 
Derry~Londonderry City of Culture 2013. Using art and literature practices to 
reinterpret the extreme past of 6th Century monastic innovation represented 
through the patchily understood figure of Colm Cille (aka St.Columba), artists 
and curators worked with non-arts academics from 6 Universities across the 
British Isles. 
Expert scholarship was interrupted, artistic practices where analysed and 
challenged. The depth and variety of 'reading' methods animated participants and 
drove the project towards a meaningful investigation of infrastructures of 
knowledge production, their cost, justification and changing social contexts. 
 
In this paper, I will introduce the outcomes from different stages of the project 
which consider the embodiment, performance and exchange of different types of 
knowledge and look at how these outcomes unsettle the certainties of our own 
point in time, to present a multiplicity of references, practices and conditions that 
ask hard questions and refresh the research methodologies of all participants. 
 
 
www.colmcillespiral.net 
http://www.londonstreetgallery.org/ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  



Helen Slaney, University of Oxford 
Caroline Potter, University of Oxford 
Sophie Bocksberger, University of Oxford 
 
Ancient Dance in Modern Dancers 
 
 
Under the auspices of the Oxford Research Centre in the Humanities (TORCH), 
we have been developing an interdisciplinary project whose aim is to inquire into 
the ancient art form of Roman tragic pantomime. Its methodology has involved 
collaboration on several levels and brought together specialists from multiple 
fields of expertise. Our research team organised workshop sessions in which pairs 
of participants consisting of a classicist and a dancer worked together to create 
their own ‘reconstructive’ piece of Roman dance based on an extract from Ovid’s 
Metamorphoses. We observed both the creative process and the resulting 
performances, and invited participants to share their impressions afterwards in 
discussion. Helen Slaney and Sophie Bocksberger (Faculty of Classics) provided 
the source material for the sessions, while Caroline Potter (Institute of Social and 
Cultural Anthropology) designed appropriate methods of observation, data 
collection and analysis. In this paper, we would like to discuss the benefits of 
such collaborative work and how it can offer new insights into a lost art form. 
 
For more information about our project see: www.torch.ox.ac.uk/ancientdance 
 
 
 
 
 
  
 
 



Peter Merrington, Newcastle University & 
AV Festival  
 
 
Negotiating territory: Collaboration and curatorial research practice in the 
contemporary art festival 
 
 
This paper examines the possibilities and limitations of collaborative research 
practice within the institutional framework of the contemporary festival. In doing so 
it makes a comparison between curatorial research practice and the approaches, 
processes and methodologies of a collaborative doctoral researcher. These issues will 
be explored through a reflection on the role of the artist site visit within the process of 
commissioning new work in the context of a contemporary festival. The artist site 
visit operates as a dialogical negotiation of place, space and site within the 
framework of a cultural institution and provides a valuable perspective from which to 
view the dynamics of collaborative research partnerships. In elaborating this 
discussion, preliminary material from research into curatorial practice will be drawn 
on from a collaborative project with AV Festival, a festival of contemporary art, 
music and film based across the urban centres of the North East of England. The 
paper seeks to highlight the challenges and potentials of collaborative research and 
examine how knowledge is negotiated, exchanged, translated and shared between 
partners. The arguments advanced in this paper seek to contribute to the growing 
examination of curatorial research practice. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Gabriella Arrigoni, Culture Lab – Newcastle University 
 
Connecting Cities: Collaborative Curating across a Transnational Network 
 
This paper presents Connecting Cities, an international festival of media facades, as a 
case study in the framework of a Collaborative Doctoral Award (CDA) between 
Newcastle University and FACT (Liverpool). CDAs offer significant opportunities for 
practice-based and practice-led research. This distinction partially reflects two options 
available when including practice into research: i) individually producing and authoring 
a creative project; ii) contributing to or investigating a project originally conceived by 
external partners. Connecting Cities is introduced as an opportunity to discuss strengths 
and weaknesses of these two approaches. Furthermore, this essay outlines dilemmas and 
suggestions for good practice and policy encountered when collaborative research is 
conducted through a multi-actor European network of 14 cultural organisations 
(particularly when only one of them is a partner in the CDA). The paper addresses the 
following issues: team development at distance; negotiating goals, agendas and visions; 
managing interpersonal relationships and emotional factors (eg. in reporting weaknesses 
and criticisms to partners); the role of supervision and coordination mechanisms; the 
importance of documenting the process and systematically gather data. The results 
suggest that successful collaborations imply going beyond the respective goals and 
demand from both parties an amount of work that would not directly feed in the 
respective agenda. CDAs challenge long-established academic values and priorities and 
call for a redefinition of the notion of knowledge production. The findings of this study 
aims to stimulate discussion to develop guidelines for the evaluation of the impact of 
research on future action in the context of each collaborative project. 

Candy, Linda. "Practice based research: A guide." Report from Creativity and Cognition 
Studios, University of Technology, Sydney. Retrieved January 19 (2006): 2010. 
 
Graham, Beryl, and Sarah Cook. Rethinking Curating: Art after New Media-Leonardo 
Books. The MIT Press, 2010. 
 
Graham, Stephen, and Simon Marvin. Splintering Urbanism, Networked infrastructures, 
technological mobilities and the urban condition. Vol. 21. London, 2001. 
 
 
 
 
 
 
 



Cathal Rogers, Keele University 
 
Both sides of the counter: Collaborating with a Record Office 
 
My paper examines the benefits and challenges of collaboration between an academic 
and a record office. Borne out of my engagement in cataloguing a section of the Earl of 
Bradford’s papers at Staffordshire Record Office, my experience provides insights of the 
dynamics of collaborative partnerships. Through my work on ‘both sides of the counter’, 
I offer understandings of the different methodologies and priorities of historians and 
archivists; professions regularly in contact, yet with disparate, and at times conflicting, 
roles. 
I discuss how my PhD thesis and research practices have been transformed, undoubtedly 
for the better, by this dynamic. My paper recognises the conflicting responsibilities, 
commitments and pressures of collaborative projects, but contends that these negatives 
are more than offset by the benefits, in my case comprising privileged access to archival 
collections and the contacts forged through embedment in an archival institution. 
I conclude that by personally cataloguing a section of the Bradford collection, I have 
gained an intimate understanding of that estate’s operation to an extent that would be 
otherwise unachievable. Moreover, the collaborative nature of my project has resulted in 
increased numbers of people becoming aware of, interested in and developing a sense of 
involvement with my thesis than could ever have been achieved through a conventional 
PhD, yet the autonomy of my research remains uncompromised. This collaboration 
between a cultural institution and an academic, I argue, will only be beneficial to the 
quality of research, increased public engagement and the likelihood of continuing 
legacies. 
 



Frances Rylands, University of Exeter 

Creative Collaborations: Negotiating arts and sciences on the 
Jurassic Coast World Heritage Site 

In 2008 the Dorset and East Devon World Heritage Site (commonly 
referred to as the Jurassic Coast) began a formalised Arts Programme.  
This sought to build on the geological heritage of the site using the 
cultural sector to explore its ‘Outstanding Universal Value’ through the 
collaboration of arts and earth sciences.  Part of this Arts Programme was 
the creation of three sequential CDA studentships in association with the 
University of Exeter working across three themes: arts and community, 
arts and stone, and arts and earth sciences.    

My research addresses the practice and policy of creativity across the 
Jurassic Coast Arts Programme. Themes that I engage with include the 
art of collaboration within the management team, the arts projects 
themselves and across the nexus of funding and creative endeavours. This 
paper will address some of the creative approaches and politics of making 
connections that I have encountered within my CDA. Alongside the 
practical opportunities and dilemmas of being a CDA 'researcher in 
residence' within the Jurassic Coast team, I engage within my research 
with the notion of collaboration itself.  As an embedded CDA within the 
Arts Programme I am able to explore what it means to be an academic 
within an arts policy environment.  Questions include:  How is the 
researcher identity formed through the collaboration?  Is it possible 
to maintain academic autonomy? Where is the research site?  

The Jurassic Coast Arts Programme provides an interesting insight to 
what Clive Gray identifies as ‘policy attachment’ within the arts sector 
(2002).  Several arts organisations in Dorset have attached themselves to 
local economic and social agendas, thus benefiting from the larger 
budgets and greater political influence of those areas of public policy.  
These collaborations have led to a denial of difference and reduced 
tolerance for failure.  This neoliberal strategy will be challenged using 
Richard Sennett's (2012) outline of dialogical co-operation which allows 
working across difference without dismissing it. 

 
Gray, C. 2002. Local government and the arts. Local government studies 

28 (1):77-90. 



Sennett, R. 2012. Together: the rituals, pleasures and politics of 

cooperation. United Kingdom: Allen Lane. 

 

 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Dr Paul Dryburgh, Borthwick Institute for Archives, University of York 

Dr Ellie Pridgeon, Consultant Archivist (Previously Science Museum)  

Archives and the arts: some current collaborative projects 

This jointly-presented paper will critically explore the benefits, 
challenges and impact of collaborative arts and humanities projects 
currently in progress at the University of York and the Science Museum, 
and demonstrate how in many respects the archives sector is at the 
forefront of cross-institutional partnerships with both universities and the 
wider arts sector.   

 

The Borthwick Institute regularly collaborates with the Centre Medieval 
Studies to provide tutoring in palaeography and it engages with other 
departments (Art History, Education, Management, Health Sciences) to 
bring archives and archive skills into teaching and learning.  The Science 
Museum, having deliberately departed recently from traditional 
partnerships with engineering and industry, is seeking arts and humanities 
collaboration and funding.  Both organisations are now engaging more 
actively in cross-institutional partnerships within the archives sector and 
working on projects with museums, galleries and cultural institutions.  

 

The Science Museum successfully bid for an AHRC Collaborative 
Doctoral Partnership in conjunction with Royal Holloway (Department of 
Geography).  The student will employ the Science Museum’s Pearson 
engineering company archives as their research focus.  Likewise, a 
current project in conjunction with the Royal College of Art sees a PhD 
researcher using the Science Museum’s Hooper & Co. drawings to 
demonstrate the emerging role of the designer in determining the form of 
cars for production. The Borthwick Institute is a partner in The National 
Archives Opening Up Archives scheme, offering Interpretation Skills, 
Online Engagement and Digitisation; this year’s trainees are 
collaborating with York’s Cocoa House Museum on exhibitions 
documenting the artwork used in the marketing of confectionery in York. 
Moreover, as part of the purchase of the archive of the playwright Sir 
Alan Ayckbourn, the Borthwick ran a series of drama workshops in 
association with the University’s Theatre, Film and Television 
Department and Widening Participation Unit in which students from 
underprivileged backgrounds studied the performance of comedy and 
used archive material to enrich their performances. 

 



The paper will consider how to maintain collaborative relationships and 
provide practical advice on how to instigate new partnerships. 

 

National Archives Opening Up Archives Scheme: 
http://www.nationalarchives.gov.uk/archives-sector/opening-up-
archives.htm 

Science Museum Group AHRC Collaborative Doctoral Awards: 
http://www.sciencemuseum.org.uk/about_us/new_research_folder/news
%20and%20events.aspx 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Jonathan Bowen, Birmingham City University 

Museum collaboration through online communities 
 
This presentation will explore the author’s experience of museum 
cooperation with academics and others through collaborative facilities 
available online (Borda & Bowen 2011). Initial experience during the 
early days of the web was through the development of the Virtual Library 
museums pages, an internationally distributed and collaboratively 
generated directory of museums online. This was adopted by the 
International Council of Museums (ICOM). Later, the communication 
between museums professionals using electronic mailing lists and similar 
technologies increased in significance. The development of online 
communities involving museums became important. Various 
technologies are available that help in enabling collaboration. These 
include blogs (Beazley et al. 2010) and wikis, for example. In particular, 
wiki technology can be used by museums in a variety of ways to help 
with online collaboration. Specialist wikis can be used for inter-museum 
collaboration and education. The most well-known wiki in the world, 
Wikipedia, can also be used by museums in disseminating general 
information on individual museums and even individual museum objects 
of particular importance. Museums can also use wikis for collaboration 
with both real and virtual visitors, who can provide additional experience 
and knowledge not easily available to curators in other ways. Of course, 
now social/professional networking and micro-blogging sites like, 
Facebook, LinkedIn, and Twitter, can be effectively utilized by museums 
to enable their visibility within virtual communities. For the future, there 
are increasingly sophisticated ways in which online communities, 
including those associated with museums, can be visualized in interesting 
and helpful ways (Bowen & Wilson 2012). 
 
A. Borda and J. P. Bowen (2011), Virtual Collaboration and Community. 
In Information Resources Management Association (ed.), Virtual 
Communities: Concepts, Methodologies, Tools and Applications, IGI 
Global, chapter 8.9, pages 2600-2611. 
I. Beazley, J. P. Bowen, S. McDaid, and A. H.-Y. Liu (2010), Dulwich 
OnView: An art museum-based virtual community generated by the local 
community. In A. Seal, J. P. Bowen, and K. Ng (eds.), EVA London 2010 
Conference Proceedings, Electronic Workshops in Computing (eWiC), 
British Computer Society, pages 79-86. 
J. P. Bowen and R. J. Wilson (2012), Visualising Virtual Communities: 
From Erdös to the Arts. In S. Dunn, J. P. Bowen, and K. Ng (eds.), EVA 



London 2012 Conference Proceedings, Electronic Workshops in 
Computing (eWiC), British Computer Society, pages 238-244. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Tula Giannini, Pratt Institute 
 
Pratt Institute partners with Brooklyn’s Museums and Libraries for 
Research, Education and Creating the Brooklyn Visual Heritage 
Website  
 
Pratt’s School of Information & Library Science (SILS) over the past 
three years has been working in a collaborative partnership with the 
Brooklyn Museum, Brooklyn Historical Society and Brooklyn Public 
Library on Project CHART, a federal grant funded by the IMLS, which 
advances institutional goals for creating new digital resources while 
addressing key research questions around digital cultural heritage 
including open access, shared collections and content, user experience 
and public access as well as developing educational models for preparing 
museum and library professionals. Results of our collaborative efforts are 
seen most prominently in the Brooklyn Visual Heritage Website created 
by Pratt students, faculty and museum staff, and in the introduction of a 
new program curriculum under the rubric, Digital Management for 
Cultural Heritage. Building upon previous partnerships with these 
cultural institutions from 2004 to present with IMLS funding of about 3.5 
million dollars, Project CHART is our first multi-institutional 
collaboration and thus presents new challenges for project decision-
making and consensus building. This paper will focus on our processes 
for collaboration, project research and project activities and outcomes. 
Since launching the BVH Website, November 2012, our collaborative 
work now extends to usability and user experience which already has 
prompted changes in the site’s interface design.  Importantly, funded 
partnerships which take place in both physical and digital space 
advantage collaborative work, particularly in areas of sharing cultural 
collections and resources as virtual space offers new opportunities for 
innovative research projects.      
 
T. Giannini (2013) Visualizing Brooklyn: The Brooklyn Visual Heritage 
Website. In S. Dunn, J. P. Bowen, and K. Ng (eds.), EVA London 2013 
Conference Proceedings, Electronic British Computer Society, pages 9-
16.  http://ewic.bcs.org/content/ConWebDoc/50974 
 
M. Selvakumar and M. Storksdieck (2013) Portal to the Public: Museum 
Educators Collaborating with Scientists to Engage Museum Visitors with 
Current Science. In Curator: The Museum Journal, Volume 56, Issue 
1, pages 69–78, January 2013. 
http://onlinelibrary.wiley.com/doi/10.1111/cura.12007/full 
 



T. Giannini (2010) Preparing Information Professionals as Digital 
Managers, Pratt‐SILS with Brooklyn Historical Society (BHS), Brooklyn 
Museum (BM) & Brooklyn Public Library (BPL), Project CHART: 
Digitizing Brooklyn Historical Photography.  Narrative, IMLS Grant. 
http://www.pratt.edu/uploads/Narrative-final.pdf 
 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Ioanna Zouli,  London South Bank University and Tate Research 

BMW Tate Live: examining the dynamics of the medium and the 
challenges of the research practice 

This paper is based upon the fieldwork research of AHRC funded 
collaborative PhD between Tate and London South Bank University titled 
‘Digital Tate: the use of video and the construction of audiences’. The 
research it situated between Tate’s current interests in interdisciplinary 
work, as well as the increasing academic interest towards the modes and 
practices under which museums embrace digital technologies. 

The paper discusses how the embeddedness and exposure to the culture 
of Tate is forming the methodology of the research using the example of 
the current Tate Live programme; an interdepartmental project sponsored 
by BMW where a series of artistic performances are presented throughout 
the year either as a live-web broadcast or as in-gallery events. The 
progress of this programme generates discussion concerning how the 
institution values the digital and how specifically the medium of video 
shapes the audience construction and conceptualization. 

Also, being embedded in the site of the research sets the challenges of the 
collaboration and the structure of the research study. Thus, using the 
presentation of the empirical study of the Tate Live series the paper will 
highlight how the development of the collaborative doctorate combines 
the conceptual academic support with observations of museum practices 
as well as how the analytical and the critical can be part of an ongoing 
process of practice-led research. 

References Alvensson, M. and Sköldberg, K. (2009) Reflexive 
Methodology: New Vistas for 

Qualitative Research, 2nd edn, London: Sage Carbonell, Messias B. 
(2012) ed. Museum studies: An Anthology of Contexts, Oxford: 

Blackwell Publishing Ltd. 

Dewdney, A., David Dibosa and Victoria Walsh, (2012) Post-critical 
Museology: Theory and Practice in the Art Museum, London: Routledge 

 
 
 
 
 



 
 
Peter Jones, Lecturer in Graphic Design, Plymouth University 
 
 
THE AUDIENCE IS THE MESSAGE? 
 
An investigation into the effect on Communication Design methodologies 
and outputs by substituting established forms of Market Segmentation 
(target audience groupings) with Pedagogic Segmentation 
(models/approaches to learning and teaching).  
 
The focus of the research is to create a range of communications using 
the same core message (a history of the Roman alphabet), each message 
designed to address a particular Pedagogic Segment as opposed to a 
Market or Demographic Segment. The intention is through the use of 
extant and emerging technology to present and make all communications 
accessible simultaneously – an exhibition. The substitution of Market 
Segmentation with Pedagogic Segmentation has not only the potential to 
act as a catalyst for the formulation and addressing of new 
Communication and Exhibition Design criteria, but also to provoke new 
possibilities not only within established Advertising, Graphic Design and 
Marketing research processes and outputs but also within Pedagogy. 
 
To achieve this, I intend to create a series of exhibition pieces all based 
around the same core message, each piece designed to align to a 
Pedagogic Segment and each piece communicating a history of the 
Roman alphabet, in particular Acrophony (the transition from pictograms 
to phonemes). I would maintain the history of the Roman alphabet is a 
subject that has a broad ranging educational and cultural significance and 
consequently could, or indeed should be of interest to anyone that uses 
the Roman alphabet.  
 
The paper outlines the development of initial speculative prototypes to 
how the project may be developed through collaboration and partnership 
in combination with further exploratory prototypes plus a cross-
disciplinary mesh of theoretical frameworks and contexts. 
 
Buchanan, R. (1992). Wicked problems in design thinking. Design Issues, 
8 (2), 5-21. 
 
Coffield, F. (Et al). (2004). Learning styles and pedagogy in post-16 
learning: A systematic and critical review. London: Learning and Skills 
Research Centre. 
 
JISC (2006). Innovative e-Learning with Mobile and Wireless technology. 
London: JISC & The Higher Education Academy. 
 
Murray, E. (1995). Narrative Partitioning: The ins and outs of identity 



construction. In  J. Smith, R. Harré, & Luk van Langenhoven (Eds),  
Rethinking Psychology. Conceptual Foundations, vol  1. London: Sage. 
Retrieved  Sep 8,  2011, from 
http://home.mira.net/~kmurray/psych/in&out.html 
 
Schnall, S., et al., The Immersive Virtual Environment of the digital 
fulldome: Considerations of relevant psychological processes. 
International Journal of Human-Computer Studies (2012), 
http://dx.doi.org/10.1016/j.ijhcs.2012.04.001  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Luke Dickens and Melissa Butcher, Open University 
 
Community Filmmaking and Cultural Diversity: Practice, 
Innovation and Policy 
 
The London Borough of Hackney has become iconic of the intensity of 
change in contemporary cities, marked as it is by high levels of mobility 
into and out of the area, urban regeneration, and high levels of cultural 
diversity and social inequalities (Mayhew et all. 2011). To date there has 
been little targeted focus on how young people experience these 
transformations, despite being one of the most substantial users of public 
space. Yet as a cohort, young people are central to debates about social 
inclusion, crime and media representations of the borough, and often 
portrayed as the source of the other’s insecurity (Clayton 2011; Vasta 
2010; Abbott-Chapman & Robertson 2009). Within this context, 
Creating Hackney as Home was established as a collaborative project 
developed with the estate-based youth theatre company, Immediate 
Theatre, to work with young people, using participatory visual methods. 
Youth peer researchers using film, diaries and online platforms, explored 
their experience of space and space use, and in particular, the creation of 
‘home’ as a place in which they have a stake. This paper will present 
findings from the project, focusing on the effectiveness of participatory 
multimedia practices in enabling the research team to critically reflect on 
questions of cultural change, identity and belonging, encouraging 
participation in wider debates on urban and social transformation. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Alice Insley, University of Nottingham and Derby Museum and Art 
Gallery 
 
Painter and place: A regional museum with an internationally 
significant collection 
 
Rubens and Antwerp, Titian and Venice, Constable and Suffolk, Lowry 
and Manchester, all of these artists have become closely associated with 
their home towns. This is no different for the 18th century painter Joseph 
Wright, whose connection with Derby is implicit in the professional name 
he adopted, ‘Wright of Derby.’ It is the relationship between painter and 
place which will be the focus of this paper as I reflect upon my personal 
experiences collaborating with Derby Museum and Art Gallery. Derby 
Museum is unique as a regional museum with a fine art collection of 
national and international significance, and therefore I will be considering 
the implications of this for my CDA, particularly in relation to the way I 
activate the collection within my research and the role my CDA has in 
expanding the research threshold of the museum. As Derby and the 
museum in particular, have been attributed with ‘not only the cultivation 
of his reputation during years of comparative neglect but also the 
preservation of much of his work within this country,’ it is important that 
I recognise the extent of the role Derby Museum has played, and 
continues to play, in shaping Wright’s posthumous legacy through both 
its practice and geographical location.4 By comparing my experience of 
researching Wright within both Derby Museum and Tate Britain I hope to 
underline this, as well as draw attention to the different ways Wright is 
perceived and approached in a regional and national context. In the 19th 
century the art critic William Cosmo Monkhouse described Wright as ‘an 
artist of whom not only Derby, but England, should be proud’, and I will 
be offering my thoughts as to whether this has and is the case in terms of 
museum practice.5 As I plan for the year ahead and seek to develop my 
research an awareness of the role of the museum and the challenges faced 
when bringing together local and national identities is essential, 
particularly as I offer my own perspective on Wright’s reputation. 
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4 Pauline Diamond, ‘Joseph Wright of Derby (1734-1797): The importance of a local 
museum in the formation of an artist’s reputation,’ The British Art Journal, 14:1, 
(2013), pp.18. 
5 William Cosmo Monkhouse, ‘Preface’, in William Bemrose, The Life and Works of 
Joseph Wright of Derby, A.R.A., commonly called “Wright of Derby”, (Bemrose & 
Sons: Derby & London, 1885), pp.v. 



Tom Overton, British Library and Kings College London 
 
‘a depository (a granary) of meaning’: The British Library’s John 
Berger Archive 
 
My Collaborative Doctoral Award (2010–2013), partnered with the 
Centre for Life-Writing Research at King’s College London, focuses on 
the archive of papers which John Berger donated to the British Library in 
2009.  
 
This case study will be a critical reflection upon some ways in which I 
have taken my project beyond the thesis, and explore the boundaries 
between academic and non-academic work: a topic framed particularly 
well by the work of a writer such as Berger, perhaps best-known for 
works such as Ways of Seeing, in which he critiques the investiture of 
value in cultural institutions, and the ‘bogus religiosity’ which can be 
attached to their collections. The 2009 donation represents an important 
contribution to this critique.  
 
Spanning 60 years of work across art, literature, film, drama and 
activism, the archive had been kept in a barn in the Alpine community to 
which Berger had moved to write the Into Their Labours trilogy of 
novels, (1979-1990), charting the historical role and decline of peasant 
culture. My quotation’s title comes from the reflection on the nature of 
peasant conservatism in the first novel’s ‘Historical Afterword’, but, I 
suggest, serves also to describe the archive itself. 
 
As this paper will explain, I have developed what I hope are parallel, 
mutually illuminating academic and non-academic projects out of the 
donation. Having acted as the archive’s first reader as I catalogued it, in 
2012 I staged a series of events to mark the 40th Anniversary of Berger’s 
Ways of Seeing and G.: an academic conference at KCL, an exhibition 
based around it at King’s Cultural Institute, Somerset House which 
received a four-star review in The Independent, the premiere of a new 
film featuring Berger and Tilda Swinton at the British Library, and 
collaborated on a screening at the Whitechapel Gallery and a free school 
based on the exhibition. 
 
I would like to use this presentation as a means of opening a discussion as 
to how these projects could be taken further. 
 
 
 



James Lyon Fenner, University of Nottingham 
 
“Beneath a hive of glass”: the British Small Craft Exhibit and the 
experiences of researching model boats at the Science Museum 
London 
 
The British Small Craft display was installed in 1963 as part of the 
Science Museum’s new Shipping Gallery, and until the gallery’s closure 
in 2012, comprised of a sequence of twenty showcases containing models 
of British boats—including fishing boats such as luggers, coracles, and 
cobles—arranged primarily by geographical region. Many of the displays 
included accessory models and landscape settings, including human 
figures and painted backdrops. The majority of the craft displayed were 
acquired well before 1963—some were collected for a 1936 exhibition 
organised by the museum and the Society for Nautical Research; others 
can be traced back even further to the 1883 International Fisheries 
Exhibition. 
 
The research considers the former British Small Craft display in terms of 
its presentation of national and local identity, the transference of 
knowledge from local regional areas to a national/international stage, its 
evocation of coastal and river landscapes, and its techniques of 
landscape/seascape miniaturisation. 
 
Now at the end of the doctoral project, this reflective paper will consider 
the study of these small model boats in terms of the challenges faced, the 
opportunities offered outside of the thesis, methods used and the 
‘embeddedness’ experience of being based at the Science Museum during 
my second year as the researcher (2011/2012).  In doing so, it will 
highlight the legacy and impact of this research on the institution and 
beyond. 
 
Professor David Matless, Senior Lecturer in Cultural Geography, School 
of Geography, Sir Clive Granger Building, University Park, University of 
Nottingham NG7 2RD 
 
David Rooney, Curator of Time, Navigation and Transport, Science 
Museum London, Exhibition Road, South Kensington SW7 2DD 
 
 
 
 
 



Duncan Shields 
De Montfort University/British Museum 
 
Digging up Photographs.  Excavating the photographic collection of 
the British Museum. 
 
Like many CDA projects, the nature of my research brings two diverging 
discourses crashing together. Until recently, object-centric museums have 
largely ignored photography, despite any theoretical or practical 
relationship photographs may have to those objects. Photographs have 
been predominantly seen through the lens of art history rather than with 
any archaeological, anthropological or ethnographic relevance. My 
research studies the photographic collection, held in the British Museum, 
of a leading nineteenth century archaeologist, Alfred Maudslay.   
Maudslay’s contribution to the study of central American archaeology is 
well documented. However, my research studies his underutilised 
photographic collection, and poses questions not only for archaeology 
and photographic history but also challenges assumptions, made in the 
nineteenth century, regarding the status of photography in the museum 
still widely visible today. This paper aims to highlight the challenges of 
bringing these two divergent subjects together, as well as exposing the 
potential for photographs within museum curatorial practice. It asks; how 
were, and are, photographs used within museum curatorship; what 
benefits can the museum draw from a re-questioning of the role 
photography has played within the creation of archaeological knowledge; 
and what challenges are faced by the student of a subject working within 
an institution that traditionally undervalues such collections. Primarily 
this paper, through a case study of a photographic collection, poses the 
question; why are there so few photographs in the British Museum 
galleries but so many in the archive? 
 
 
 
 
 
 
 
 
 
 
 
 



Megan Leyland, University of Leicester  
 
“To promote historic and aesthetic education”: Creative 
Collaborations at Lamport Hall  
 
When the Lamport Hall Preservation Trust was created by Sir Gyles 
Isham in 1976 its primary purpose was ‘to promote historic and aesthetic 
education’. One outcome of this has been the creation of an AHRC 
collaborative doctoral award with the Lamport Hall Preservation Trust 
and the University of Leicester on ‘Gender, patronage and architecture in 
the Nineteenth Century Northamptonshire Country House’. My PhD 
research has used Lamport Hall as a springboard for a wider project on 
the processes involved in country house design which, in themselves, 
were collaborative in nature. However, the focus of this paper will not be 
on historic collaborations but those of the present.  
Lifting floor boards, balancing on attic beams, delving into desk drawers, 
talking with tour guides, and unlimited access to archives; much of this 
would have been impossible without the mutual trust created by a CDA. 
Using the example of Lamport Hall, this paper will consider the ability of 
CDA status and, in particular, an access all areas attitude to enhance 
research, engender creative thinking, and facilitate knowledge transfer. 
The legacy and benefits of this kind of exchange will be made manifest in 
the creation of temporary and permanent exhibitions at Lamport Hall. 
This paper will highlight the challenges of reconciling research with 
interpretation and of meeting the goals of a non-academic organisation. 
 
Lamport Hall: Past and Present. Lamport: The Lamport Hall 
Preservation Trust, 1985.  
Harris, John. No Voice from the Hall: Early Memories of a Country 
House Snooper. London: John Murray, 1998. 
 
 


